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FEBRUARY EXHIBITION! 
15) Vanderbilt’) Avenue 
Until the 22nd = 37th Annual Exhibition of the American Society of 
Miniature Painters. 
Ilthto 29th Joint Exhibition of Recent Portraits by Marie Danforth Page, A.N.A.. 
and Recent Landscapes by Marian P. Sloane. 
Until the 26th Drawings by Rollin Kirby and Denys Wortman. 
25th to March 7th Recent Small Paintings by Carl Lawless. 
ve Y . 
Fifth Avenue Galleries 
Until the 15th Costumes and other memorabilia of the late Marcella Sembrich 
sponsored by the Metropolitan Opera Guild. 
Until the 29th Bronze doors by Lawrence Tenny Stevens. 
I7thto 29th Recent Paintings by Hobart Nichols, N.A. 
INC, 
15 VANDERBILT AVENUE N York Cit FIFTH AVENUE at 5lst STREET 
‘ ‘ ry. . CW or I . . ‘ . . 
Grand Central Terminal y Former Union Club Building 
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LETPZERS 
To the Editor of The Art News: 


lhe fairness of your editorial policy SELECTED FRENCH PAINTINGS 
was vividly demonstrated when you 
printed a criticism of your own recent 
editorial in praise of the display of re- OF THE 19th AND 20th CENTURIES 
productions of paintings by Van Gogh 
in department store windows. 

| have read both your editorial and 
the letter of condemnation and | have Cc A a he Oo L L Cc A ®R sy T A i ye 4 
also seen this use of the art of Van Gogh 
as an aid to window dressing. Moreover, 11 EAST 57th STREET, NEW YORK 
| had occasion to pass these windows 
several weeks ago while in the company 
of a foreign visitor and distinctly re- 
member that | felt a certain amount of 
pride in being able to point out that the 
American public was receiving a cul- 
tural education even through the me- 


dium of shop-windows 
| do not think that the art or repute ea 

of Leonardo da Vinci has been in any 

way cheapened by the use of the Alona G A i i ERI ES 








EXHIBITION OF 

















PAINTINGS AND DRAWINGS BY 


A. IACOVLEFF 


Lisa on many calendars. It seems to me 
that his reputation has been well able 
to stand this test and | do not doubt 
that the reputation of Van Gogh will 
easily live down the experience of a 
Fifth Avenue show window. 

Contrariwise, | feel that art is not 
only for the “privileged” few who visit 
art galleries, but also for the world at 
large and | believe that our country 
would benefit greatly by having more 
shop windows making use of the deco- 
rative values of Van Gogh in preference 
to “billboard art.” 

If the colors and styles of today are 
to be chosen from the palette of Vin- 


cent Van Gogh, | think that here is a 
just cause for much rejoicing. However, 
this is not the first time that the influ- 


ence of the art of the past has been felt 
in the sphere of fashion. | recall that 
the art of Jacques Louis David greatly 
altered the styles of his times and I, for 
one, cannot see that the charm of the 
famous portrait of Mme. Récamier in 
the Louvre has suffered from such 
“commercialism.” 

In conclusion, | trust that THe Art 
News will in no way discourage the so- 


called commercialism that has recently 12 EAST 57th STREET 
been displayed by this Fifth Avenue de- 
partment store. | hope that, on the con- NEW YORK 
trary, you will commend the use of fine 

art as an aid to various forms of ex- 
seme PARIS: 37 Avenue de Friedland 


LAWRENCE STEVENS. 
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ART ASSOCIATION-ANDERSON 


Public Sale: February 14 and 15 at 2 p. m. 


ITALIAN AND FRENCH PERIOD FURNITURE 
WORKS OF ART AND DECORATIONS 


Private Property of Dr. Warren Smadbeck and Property from Other Sources 





Veronese XVI Century Carved Walnut Cassone 
Carved and Polychromed Portrait Bust: Florentine XV Century School 


Property of Dr. Warren Smadbeck, New York, and of Baron 
Hans Christian von Hahn, sold by their order. Oriental rugs 
from the collection of Ernest G. Metcalfe, sold by order of 
Maurice E. Davis and E. Moore Robinson. Property of the 
estates of G. H. and C. W. Schumann, sold by order of the 
executors. With additions including property of several New 
York private collectors. 


Early Italian furniture including carved walnut cassoni and 
chairs covered in antique velvet; forged iron and a small 
group of choice majolica. French furniture of the eighteenth 
and early nineteenth century periods including chairs in tapes- 
try and needlepoint. A group of Swiss cottage furniture. 


Fine antique velvets; a rare seventeenth century silk- and gold- 
embroidered antependium executed in the royal convent of 
Aragon. Aubusson silk tapestry panels and two Brussels seven- 
teenth century tapestries. 


A large variety of Oriental prayer rugs, some in silk. Antique 
Samarkand, Bergamo, Kurd, Karabagh, and other fine weaves 
in small sizes. An important Persian palace carpet of Ispahan 
design and a Kouba dragon example. Aubusson carpets includ 
ing a fine Empire example and an English needlepoint carpet. 


Italian fourteenth and fifteenth century Madonna and Child 
paintings in tabernacolo frames and one attributed to Correg- 
gio; a Sir Peter Lely portrait, Anne Dering, afterwards Mrs. 
Whorwood; a large number of landscapes and figure paint- 
ings of later schools. 


The second and final portion of a collection of carved elephants 
belonging to a private owner; Chinese and European porce- 
lains, bronze doré clocks and hearth garnitures, and other 
decorative material. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


ON EXHIBITION DAILY FROM SATURDAY, FEBRUARY 8 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES - INC 
30 EAST FIFTY-SEVENTH STREET ” 


NEW YORK 


HIRAM H. PARKE, President 


Otto BERNET, Vice-President 


ARTHUR SWANN, 2d Vice-President 


GALLERIES - INC 
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Soutine of the ecole 
de Paris in His First 
New York Exhibit 


By ANN HAMILTON Sayrt 

lhe first man show of Chaim 
Soutine to be held in America 1s now 
current at the Valentine Gallery, where 
twenty-one canvases bedazzle the deck- 
walls. Many of the paintings are 
familiar, some are fresh experiences, and 
all of them are major accomplishments 
for this artist. It is as “wreathing and 
writhing and fainti..g in coils” as a one- 
man show of Soutine is bound to be, 
and it is a great deal more than that; 
it offers an opportunity to think about 
him and his contemporaries with some 
objectivity, now that a sufficient time 
has elapsed since the height of American 
popularity for Soutine, Goerg, Modigli- 
ani, Chagall, Vilaminck, Utrillo and 
others. [he hysteria being over, genuine 
feeling may now set in as in the case of 
the current one man show of Vilaminck 
at the Lilienfeld Galleries 

\fter the fauves we had a spell of vio- 
lent painters the recitation of whose 
names somehow brings aesthetic tremors 
to the receptive: Modigliani, Soutine 
Chagall. Miro, Goerg, Rouault, Chirico 
Berman, and many more. All their en- 
ergy went either into violent outward 
painting — hence such a style as Sou- 
tine’s—-or to inward painting—hence 
the surréalistes who coat their explo- 
sions With a suave technique 

It happens that the heritage, gifts and 
associations of Soutine headed him into 
the former and so we have portraits, 
andscapes and still-life, instead of fan- 
tastics of the subconscious 

Soutine, of Lithuanian Jewish origin, 
iad a miserable and impoverished child- 
hood and youth. When he was four 
vears old he stole some household 
itensils and sold them for ten kopeks 
which he used to buy crayons 
Such activity led to his being driven out 
of his father’s house, in disgrace among 
his own people, convicted of theft, yet 
indubitably stamped with the destiny of 
artist, and without funds 

In his youth he pored over the French 
primitives at the Louvre and even pur- 
chased one day a reproduction of the 
portrait of Charles VII, by Jean Fou- 
quet, Wishing to emulate the lofty spirit 
of the fifteenth century. That he later 
gave it up was inevitable. Waldemar 
George writes of him: “Soutine repre- 
sente dans la peinture moderne le drame 
du Messianisme. Il est lessential 
facteur de notre Renaissance: la Renats- 
sance gothique.” 

However one may feel about that, the 
twenty-one paintings at Valentine's bear 
out much of George's general attitude 
One is grateful that Soutine did not see 
fit to turn surréaliste. There is a per- 
sonal terminology of vision which has 
to be accepted first here—the terminol- 
ogy of broken jaws, mashed noses, tilted 
coat-hanger shoulders, dissimilar eyes 
and so on; grant him this and then 
look at the gush of color, the familiar 
and drastic color he has made his own: 
butcher-red, ochre, famboge, yellow, 
dark plangent greens, vermilion as 
Orange as it dares to be without becom- 
ing orange, ringing blue for skies, and 
sudden mild pink. 

Moreover he does excellent character- 
izations such as Vieille Femme, Homme 
au Chapeau de Feutre, Portrait de Kis- 
ling, Garcon de Café, Le Chapeau a 
Rubans, Portrait d'Homme, and Fil- 
lette, Corsage Rouge. 

There is also a portrait of a Boeu/ 
Ecorché, and Le Dindon, a plucked fowl 
Whose bluish skin is played richly against 
a deep blue background. A large still 
life (the term sounds ridiculous when 

(Continued on page 7) 
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EXHIBITED AT ARNOLD SELIGMANN, REY & CO. 
“TESCALIER.’ BY HUBERT ROBERT, IN CRAYON AND AQUARELLE; FROM THE MEYER COLLECTION 
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Drawings by French Masters: The Albert Meyer Collection 


By Avrreo M 
Seldom has the essential spirit of 
eighteenth century draughtsmanship 
been so compactly and evocatively re- 
vealed to the present day as in the ex- 
hibition of French and Italian drawings 
formerly constituting the Albert Meyer 
Collection of Paris, which Messrs. Ar- 
nold Seligmann, Rey & Co. have hand- 
somely hung in a single room of their 
New York galleries. Following close up- 
on the heels of the show of French eight- 
eenth century painting and sculpture at 
the Metropolitan Museum, the seventy- 
three sheets, mostly French, of the 
Meyer Collection serve to round out an 
illuminating picture of dix-huitiéme art 
the like of which New Yorkers have not 
been fortunate enough to see for many 
years. 

If, moreover, the Metropolitan’s ex- 
hibition offered a comprehensive and 
even superb outlook upon the height of 
eighteenth century France—and thus, in 
a sense, reflected the life of that period 
as much as its art—it appears to be the 
function of the current exhibition of 
drawings to throw light upon the more 
particular field of purely artistic activ- 
ity, to take the spectator, so to say, be- 


F-RANKFURTER 


hind the scenes which are so colorfully 
observed in the paintings of the time. 

Such an excursion into the really crea- 
tive aspects of the dix-huitiéme is here 
accomplished with particular ease and 
pleasure because of the agreeable mulieu 
in which these drawings are shown. They 
are hung on all four walls of a small 
eighteenth century interior, fitted with 
furniture and objets d'art of the epoch. 
The whole impression is that of entering 
the private cabinet of the typical Pari- 
sian amateur whose type has remained 
unchanged for the last century and a 
half—which, crowded though it may be, 
is the fuller of valuable memories and 
atmosphere of a whole civilization. All 
this is somehow recaptured in the pres- 
ent exhibition, probably due as much to 
the quality of drawings themselves as to 
the aspects of their surroundings 

The Albert Meyer Collection covers 
a period which begins in the last years 
of the seventeenth century, with the still 
Michelangelesque and Leonardesque life 
studies of Parrocel, and which ends 
toward 1830, with the Neo-Classicism 
and Neo-Romanticism, respectively, of 
Ingres and Taunay. The Italian digres- 
sions are works by the Tiepoli, father 


and son, Canaletto and Guardi. Beyond 
these, the collection concerns itself en- 
tirely with the French great and lesser 
masters who, in time and style, belong 
entirely to the eighteenth century. Along- 
side Boucher, Greuze, Fragonard and 
Hubert Robert there are such men as 
Huet, Pillement, Lépicié and Baudoin— 
and, moreover, surprises in altogether 
amazing drawings by rare and little 
known artists like F. A. Vincent and 
Lemoine de Rouen. This variety of 
names speaks for the breadth of this 
collection, and for the opportunity it 
offers to study the gamut of a period 
of art at close range. 

It is a curious but omnipresent fact 
that the drawings of the eighteenth cen- 
tury French masters differ far less in 
quality than do the paintings of these 
same men. For the dix-huitiéme, with 
all its interest in color forms, was a 
linear century. And with good ground— 
only pure line could express the inner 
content of the Age of Reason, of Classic 
rationality from Racine to Rousseau. 
Color, like the masked figures of the 
Italian Comedy and the green bathtub 
of Voltaire, was no more than a facile 

(Continued on page 12) 


The Thomas Clarke 


American Portrait 
Collection Is Sold 


Ihe most comprehensive group of 
early American portraits extant, the 
lhomas B. Clarke Collection, compris- 
ing 175 paintings, has just been pur- 
chased from the Clarke estate by M. 
Knoedler & Co. Inc. The collection was 
appraised for taxes last year at a value 
of one million dollars, but as an artistic 
and historical record of early America 
it is invaluable. 

he artists represented in the collec- 
tion are Washington Allston, Francis 
Alexander, Ezra Ames, Joseph A. Ames, 
John J. Audubon, Joseph Badger, Henry 
Benbridge, Joseph Blackburn, Charles 
Bridges, Mather Brown, Alvan Clark, 
James Claypole, John Singleton Copley, 
Henri Coutourier, Abraham Delanoy, 
William Dunlap, Asher Brown Durand. 
Frank Duveneck, Evert Duyckinck, 
Gerardus Duyckinck, Gerret Duyckinck, 
Ralph Earl, Ralph E. W. Earl, Jacob 
kicholtz, Charles Loring Elliott, Na- 
thaniel Emmons, Robert Feke, James 
l-rothingham, Robert Fulton, Chester 
!larding, G. P. A. Healy, James Herring, 
John Hesselius, Thomas Hicks, Daniel 
Huntington, Henry Inman, John Wes- 


ley Jarvis, David Johnson, Eastman 
Johnson, John Johnston, Henrietta 
Johnston, Matthew Harris Jouett, 


Charles Bird King, John Lewis Krim- 
mel, James R. Lambdin, Thomas Law- 
son, Emanuel Leutze, Edward Malbone, 
Edward Marchant, John Mare, Eliah 
Metcalfe, Samuel F. B. Morse, William 
S. Mount, John Neagle, Charles Willson 
Peale, James Peale, Rembrandt Peale, 
llenry Pelham, Peter Pelham, Robert 
I:dge Pine, Matthew Pratt, John Quidor, 
William Read, Edward Savage, John 
Smibert, Frederick R. Spencer, Junius 
Brutus Stearns, Jacobus Gerritsen 
Strycker, Gilbert Stuart, Thomas Sully, 
Jeremeiah Theus, Edward Truman, 
John Trumbull, John Vanderlyn, Doug- 
las Volk, Pieter Vanderlyn, Samuel L. 
Waldo, John Watson, Adolph Ulric 
Wertmiiller, Benjamin West and John 
Wollaston. 

Thomas Benedict Clarke, who was 
alone responsible for the creation of the 
collection, was born in New York City 
in 1848. When only twenty-four he be- 
gan collecting the art of his own coun- 
try and forming the nucleus for the 
now world-famous group of portraits. 
During his lifetime, like many a great 
collector, he befriended and patronized 
promising contemporary artists. Wins- 
low Homer, George Inness, Homer Mar- 
tin and Albert Ryder received his en- 
couragement. 

The early American collection ab- 
sorbed him more and more, however, 
and toward the end of his life he de- 
voted himself exclusively to its perfec- 
tion. Its worth is not a case of mere 
quantity without quality. If during the 
formative period of the collection Mr. 
Clarke discovered a better example of an 
artist’s work than the one already in his 
possession he discarded the one of lesser 
merit and kept the finer one. Selections 
from his paintings were lent to the 
Union League Club and the Century 
Association many times for exhibitions, 
giving New Yorkers a chance to view 
some of the canvases. 

The thirty-five Gilbert Stuarts in the 
group include what is probably the 
most famous canvas in the collection, 
the “Vaughan” Washington. This was 
painted in Philadelphia in 1795, the first 
time Washington had posed for a por- 
trait. Stuart, who returned from Europe 
in 1794 with the great desire to paint 
the portrait of his hero, was introduced 
to General Washington through a letter 
from John Jay. The first attempt at a 
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PORTRAITS FROM THE CLARKE COLLECTION; (LEFT) GAWEN BROWN, BY COPLEY; (CENTER) THOMAS JOHNSON, BY HESSELIUS; (RIGHT) MAJOR BIDDLE, BY SULLY 


portrait was a failure which he de- 
stroyed, the second was described by an 
early American critic as “as good a por- 
trait as ever was or can be painted.” It 
was said that Stuart first offered it to 
the State of Massachusetts for one thou- 
sand dollars, which the State refused to 
pay 

lhe Vaughan portrait travelled to 
i-ngland the year it was painted and was 
published by Holloway, the English en- 
graver, in 1797. [The portrait belonged 
to the Vaughan family until 1851 when 
Joseph Harrison purchased it. When it 
was exhibited at the Washington Cen- 
tennial in New York in 1889 Mr. Clarke 
decided that eventually it would be- 
come a part of the Clarke Collection 
and waited his chance for twenty-three 
years with the patience of the born col- 
lector. But he made art news when he 
paid the then unheard of price of $16,100 
for it at the Harrison sale in Philadel- 
phia in 1912. Last year’s appraisal for 
this same picture was $175,000 

Edward Savage's large portrait group 
of the Washington family done from life 
from 1789 to 1796 is another outstand- 
ing item in th® collection. Its current 
value has been set at $75,000. No other 
portrait done at the time depicted the 
entire household 

If the names of the painters are 
an extraordinary artistic record, the 
names of the sitters are of equal value 
to historians. John Quincy Adams, 
painted by Stuart, Andrew Jackson by 
Ralph Earl and Franklin Pierce by 
Healy, besides two Rembrandt Peale 
portraits of Washington, and the two 


“GILBERT STUART’S FAMILY AND PAINTING ROOM,” BY THE ROMANTIC WASHINGTON ALLSTON 


mentioned above make up the roster of 
Presidents of the United States. Stephen 
Foster is there, painted by Thomas 
Hicks, Henry Clay by Audubon, First 
Chief Justice John Marshall by Lamb- 
din, and Nathaniel Hawthorne’ by 
Emanuel Leutze of Washington Cross- 
ing the Delaware fame. Clara Barton, 
founder of the American Red Cross, is 
represented by a portrait by Henry In- 
man. Another of the noteworthy paint- 
ings is the portrait of Richard Belling- 
ham, Governor of Massachusetts, by 
William Read of Boston. It is the first 
known Colonial portrait, dated 1641 
\fter the death of Mr. Clarke in Jan- 
uary, 1931, the collection was offered at 
auction with the stipulation that it be 
sold en bloc. The day of the sale arrived 
in June, 1931, and a great deal of curios- 
ity was aroused as to who the future 
owners of the collection would be. When 
a minimum bid was set at $1,250,000, en- 
thusiasm died and the paintings were 
withdrawn from sale by the trust com- 
pany. Soon afterward it was rumored 
that they would be sold separately by 
the American Art Association-Anderson 
Galleries, thus breaking up a unique 
group. Other rumors said that several 
private groups had been negotiating for 
the purchase of the group in its entirety 
but found the trust company’s demands 
too great an obstacle. Art calendars 
listed the American Art-Anderson sale 
for October 1931, along with art objects, 
furniture, books and autographs from 
the Clarke collection. The sale was can- 
celed and the issue has been closed until 
the announcement by the new owners. 





OTHER CLARKE PORTRAITS: (LEFT) JOHN PHILIP DE HAAS, BY C. W. PEALE; (CENTER) WILLIAMINA MOORE, BY FEKE; (RIGHT) THOMAS EARL, BY RALPH EARL 
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Oriental Rugs of Four Centuries in a Loan 


Oriental rugs dating from the six- 
teenth through the nineteenth century 
make an exhibition of extraordinary 
beauty at the William Rockhill Nelson 
Gallery of Art in Kansas City. The rugs 
displayed, besides those from the per- 
manent collection of the Nelson Gallery, 
are from the collection of H. Michael- 
yan of New York City. Here are master- 
pieces of the weaver’s art from the Near 
East, the Caucasus, China, Persia and 
one from Spain: prayer rugs, runners, 
carpets and decorative pieces. Of inter- 
est to the decorator, collector and ama- 
teur alike, the colored 
and perfectly designed examples with 
geometric and floral patterns offer an 
infinite variety to the public. 

The two rugs from the permanent col- 
lection of the Nelson Gallery are Per- 
sian hunting carpets of the eighteenth 
century. One has a dark blue field deco- 
rated with the conventionalized forms 
of birds, camels, tigers, horses with rid- 
ers, and numerous 


harmoniously 


other beasts and 
flowers. These figures are worked in soft 
shades: rose, faun, light green, ivory, 
light blue, red, and plum colors. The 
main border is a continued pattern of 
the conventionalized leaf and hook de- 
sign in ivory, faun and blue on a red 
ground. The inner guard strip has the 
repeated “S” motif in red on an ivory 
ground, while the outer guard stripe has 
a black “S” on an ivory ground. The 
warp and weft are of cotton. The wool 
pile is clipped short, revealing the finer 
details of the design. To every square 
inch, the rug has one hundred and eight 
Ghiordes knots. Its companion piece is 
similar in design and technique but is 
on a ground of ivory instead of dark 
blue 

Among the remainder of the rugs, all 
loaned by Mr. Michaelyan, one which is 
particularly notable is the extremely 
rare Indo-Ispahan family prayer rug, 
dating from the seventeenth century. It 
contains seven niches—one for each 
member of the family—framing pome- 
granate trees and flower shrubs against 
a wine red ground. The rhythmic bal- 
ance of these repeats is accentuated by 
bowl-shaped motives suggesting the 
lines of a minaret. The soft yellow bor- 
der is brought to life by an exquisite 
tracing of scrolling flowers. Such rugs 





LENT BY H. MICHAELYAN TO THE WILLIAM ROCKHILI 
(LEFT) A JOSHAGHAN RUG, 1830 A. D 


are rarely seen in this country as they 
usually remain in the family. 

Two other gems of the collection are 
a very early and rare Oushak (sixteenth 
century) and a Spanish piece of the sev- 
enteenth century. The Oushak, similar 
to an example in the Victoria and Al- 
bert Museum, is richly colored with a 
combination of red, sapphire, light blue 
and mustard yellow, patterned with a 
large center medallion repeated in half 
medallions close to the corners. 
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“FILLETTE EN ROBE ROUGE,” A STUDY IN VERMILION BY SOUTINE 


The Spanish rug, from the Collegiate 
Church in the province of Cuenca, re- 
sembles those still in use in Cuenca and 
Siguenza cathedrals. The Moorish in- 
fluence is felt in the soft shading of the 
color scheme where touches of yellow, 
green and white lighten the honey and 
blue which dominate. Stylized bird and 
floral forms on the border with repeat- 
ed motives in the wide center field make 
a restful composition. 

The pure Ispahan design is repre- 


Soutine’s First Showing 
(Continued from page 5) 


applied to Soutine) entitled Nature 
Mort a Piment, is fascinating in color, 
suggesting a cosmic geography, and yet 
substantial in its own way. As for sheer 
color the portrait of a woman, La Cape- 
line Rose, is outstanding—red dress 
pink hat and rich ochres, all vital. In 
Fillette a special synchronizing takes 
place—of orange red dress, dark wood 
chair, and yellow face, as full of move- 
ment as a bright curtain blown by a 
gust. A longish still-life, Pommes, con- 
sists of nervous lumps—fruit on a richly 
stirred background— making a pig- 
mented comment on the universe which 
is like a deep cough. 

The landscapes twist and stagger 
under their load of distortion like the 
Garden of Eden seen in an amusement 
park mirror. They are dominantly yel- 
low, ochre, green, with touches of earth- 
red and the consistent deep blue of sky 
which appears throughout Soutine’s 
landscapes. 

Soutine is obviously a step-child of 
Van Gogh, but it is unwise to press that 
point because the same can be said of 
sO many men now alive; and the matter 
amounts to this: Van Gogh is the sub- 
lime exponent of individualism ex- 
pressed with that kind of intensity which 
translates itself to the paint even be- 
fore it is out of the tube, so that its 
physical shape, thickness and surface 
takes on as much significance as the 
method of the hand laying it on or the 
humanity prompting the hand. Simply 
because painters with individual, lyrical, 
maladjusted or hysterically earnest, re- 
ligiously elated or devil-may-care char- 
acteristics choose to handle pigment in 
this manner, the manner cannot always 
be laid at Van Gogh’s doorstep. 





NELSON GALLERY, KANSAS CITY 
(RIGHT) AN OUSHAK RUG, SEVENTEENTH CENTURY DESIGN 


sented by another extremely fine speci- 
men, also of the seventeenth century. 
This has a center field with rare geo- 
metrical star motives intermingled with 
flowers, bordered with large and small 
palmettes. This border should be of es- 
pecial delight to the connoisseur be- 
cause of its precision of style and glow- 
ing richness of color characteristic of 
the classic period. 

A series of seventeenth and early 
eighteenth century prayer rugs is a fea- 
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‘xhibition at the Nelson Gallery in Kansas City 


ture of the exhibition. The productions 
of a number of leading centers and dif- 
ferent districts are represented, showing 
the favorite treatments of mosque col- 
umns, borders and niches. In a seven- 
teenth century Kulah, for instance, geo- 
metrical lozenges are used in the border 
while the arch has slender mosque col- 
umns against a terra cotta ground. Sev- 
eral worn places give evidence of the 
worshipping knees that have used the 
rug 

Mellow and sonorous colors mark an 
unusual Ghiordes, also of the seven- 
teenth century. Here the mosque col- 
unins are double against a field of soft 
red. The carnations, a frequent motif 
in Ladik pieces, give especial charm to 
an antique from this district. In two 
rare Kulahs, blue centers are bordered 
by narrow bands of contrasting tones, 
characteristic of this type. 

The miraculously close weaving 
achieved in certain sections of Persia in 
the nineteenth century may be studied 
in a superb Zilli-Sultan which has five 
hundred knots to the square inch. An 
all-over pattern of flower vases and 
birds in soft blue, green and rose has a 
delicacy and refinement worthy of the 
exquisite texture. Also of the nineteenth 
century, a delightful Cabistan uses the 
conventionalized tail feathers of a white 
peacock for design. 

In strong contrast to these delicate 
weaves are the coarse Kazaks of the 
eighteenth century, with their vigorous 
scatterings of geometrical motives and 
conventionalized flowers. Here are noted 
the small animals frequently appearing 
in Caucasian rugs and said to be woven 
by mothers for the amusement of their 
children. Other boldly patterned exam- 
ples in this group include two rugs from 
Bergamo. One of these, with three large 
lozenges in red and blue on a mustard 
ground, is almost modernist in its revela- 
tion of a simplifying spirit. 

The adaption of pattern to the form 
of the runner is shown in a very inter- 
esting Daghestan example with a nar- 
row center field of solid sapphire blue. 
Its simple border with a repeat of meet- 
ing blossoms is heightened in effect by 
contrast. Other pieces of this fine collec- 
tion include a Serabend with fish pat- 
tern; two Fereghans, one Mina Khani, 
the other with Herati design: a Kara- 
bagh and a South Kirman Lavehr rug. 
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Mariette Lydis. 
A Talented Viennese 


The first showing in America of the 
work of Mariette Lydis is current at 
the Marie Sterner Galleries. Miss Lydis 
is a Viennese living in Paris, the wife 
of Count Govone 
books. 
trated 
the exhibition as well as fifty drawings 


a publisher of rare 
which she has illus 
These volumes may be 


many ol 


seen at 


some twenty paintings and a few etch 
ings 

In her art she lives within an exotk 
world, peopled generally by great-eyed 
small-nosed, wide-mouthed females, a 
basic type over which she plays moods 
religious, erotic or macabre. Vitalizing 
all her best work is excellent draftsman- 
ship, a tenuous skeleton that frequently 
saves her from being merely 
lhe paintings, which suffer from their 
heavy mannered frames, are exquisitely 
fine in texture but less successful than 
her best drawings. The canvases in 
which drawing is most evident are the 
highest in quality—among these are 
Paule, Le Marché, Enfant au Lézard 

[he religious paintings are soft be- 
cause the religious mood seems to be a 
costume for Lydis. This is not to say 
that she is superficial at all times; she 
can bite sharply and deeply as in the 
illustrations for Criminelles, a volume 
full of beautiful drawings of delin- 
quents; or in such a drawing as Mains 
Enlacées (reproduced on this page), al- 
though Diirer deserves some credit for 
this one. Fine, too, are her drawings: 
La Petite Paule and J éte de Petit Pay- 
san, as Well as many others. In her illus- 
trations for Ovide, L’Art d’Aimer, her 
chief method of illustration is to sug- 
gest the scene by presenting her typical 
female with eyes suffused with what- 
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In the Ovide are some delightful fig 
Other books con 
taining her work are Le ¢ 
1mazones, Les Litanies de la Vierge, by 
Armand Gody, Le Livre de Marco Pol 
and Baudelaire’s Fleurs du Mal, all pub- 
lished by her husband. Mr. A. M. Hind 
Keeper of Prints and Drawings at the 
British Museum, has written apprecia- 
tively of Lydis in his foreword to the 
catalogue, telling us that her work is to 
be found in the Luxembourg, the Cas- 
tello Sforzesco, Milan; the Museum of 
Modern Art in Amsterdam; the Mu- 
seum of Fine Arts, Leipzig; the British 
Museum and the Victoria and Albert 
Museum. Her portrait figures are in the 
famous series of “Autoritrattr” in the 
Uffizi, Florence 


re drawings as well 
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Campigli's Paintings 
Indicate a Development 


The two-dimensional paintings of 
Massimo Campigli are on view at the 
Julien Levy Galleries, with their pale 
ingenuous figures like those in Graeco- 
Roman wall-paintings. This gallery has 
shown Campigli twice before—at the 
time of their opening in 1931, when 
they chose him as their first painter, 


and again last year. He enjoys rare pre- 
occupations 
another 


once it was balconies, at 
time it was umbrellas, now it 


MARIE STERNER GALLERIES 


“MAINS ENLACEES,” ONE OF MARIETTE LYDIS’ FINE DRAWINGS 








EXHIBITED AT THE DOWNTOWN GALLERY 


SCHIMMEL’S “EAGLE ALIGHTING,” AN EARLY AMERICAN BIRD 


REVIEWED BY 
ANN H. SAYRI 


is three-cornered women doing their 
long stringy hair 

All his creations have that quality 
Which ts a character- 
istic of children’s work and the paint- 
ngs of gifted but unskilled periods in 


art. A series of large portraits have en- 


; 


of bland secrecy 


gaging pale eyes and Roman hair: in 
this condition we see Muriel King, Mrs 


Bernard Reis, Mrs. William Labrot 
Mrs. Pierre Matisse, and Joella and 
Jerrold (Mrs. Levy and her son). Num- 


bers 7, 8, 9 and 10 are hair-doing ladies 
Number 11, Le Pont 
play in composition 

By Numbers 1 and 2, Le Grand Con- 
cert and Le Petit Concert, Campigli an- 
that he is absorbingly inter- 


ested in concert audiences; for here are 


shows interesting 


nounces 


huge pale mobs over which light and 
musical states divide themselves to 


make simple compositions very enter- 
taining. Number 5, Le Jardin 
large bold areas as bright in color as 
anything in the show 


sports 


Strong Rhythms in 
Schweider’s Americana 


Ihe Montross Gallery is giving its 
second exhibition of the work of Arthur 
Schweider, the first having taken place 
three years ago. Mr. Schweider is known 
also as a teacher of art. There are eight- 
een paintings and a group of drawings, 
most of which were done as studies for 
the paintings. Work in each medium is 
remarkably clean, definite and clearly 
thought out. 

\ strong sense of rhythm is the domi- 
nant quality throughout; and a large 
mural, number 2, Dancing, is a study 
in rhythms only, worked in feverish and 
vivid color. It is most carefully planned 
and contains pattern upon pattern con- 
ceived in an unusual way. The other 
mural (it could be an easel painting) is 

{merica’s Second Breakfast. This is an 
engaging piece of Americana, surpris- 
ingly enough the first attempt at this 
fruitful subject to be hung in New York. 
It shows a drug-store lunch counter 
crowded with girls gulping a restorative 
cup of coffee and a few bites of food, 
having “checked in” at the office pre- 
viously. It is as nervous as the occasion 
itself, and may safely be called a cere- 
mony peculiar to God's country alone 
My Studio Window is a large canvas 
depicting a skyscraper view around 
lorty-second Street, and bears further 
witness to Mr. Schweider’s pervasive 
rhythms. Berenice is a good-sized por- 
trait packed so full of swirling move- 
ment that the effect is one of startling 
vitality. Woman With Hands possesses 
this same quality. The drawings are 
compact and energetic, stated with great 
economy and concentration. 


Some Bird Sculpture 
In a Variety of Media 


American Birds in Sculpture, 1785- 
1935, at the Downtown Gallery, form a 
unique collection. Gathered through the 
coéperation of the American Folk Art 
Gallery, which functions at the Down- 
town Gallery, they consist of nineteenth 
century weathervanes, ships’ figure- 
heads, shop and tavern signs, lecterns, 
ornaments, architectural trim, decoys, 
stove plates, gravestones and much else. 
The materials are wood, stone, metal, 
papier-maché, alabaster, chalkware and 
ceramics. 

Thrown in for good measure and con- 
trast are a few twentieth century pieces 
by William Zorach, Reuben Nakian, 
Robert Laurent and Carl Walters. The 
homogeneity apparent in the nineteenth 
century work leads to the realization 
that there is a high degree of abstrac- 
tion in this native sculpture, and a tra- 
dition adhered to over a period of one 
hundred and fifty years. 

In such a group as the decoys, the 
fact emerges, simple yet worthy of elab- 
oration, that realistic copies of birds do 
not attract wild fowl, and the only ef- 
fective decoys are those made in the 
most abstract and simple way possible. 
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Concerning weathervanes and the like 
the examples shown here indicate a con- 
sistent tendency to stylize and to de- 
velop an entertaining pattern for carv- 
ing of wings, head and tail, rather than 
mere imitation or realism 

The oldest piece is a Rooster trom 
Pennsylvania, dated 1785, carved in 
wood, with its polychrome finish worn 
off; it is naive and archaic 

Fighting Cock, a weathervane from 
Connecticut, dated 1810, is made of soft 
lead much used in that state at the time, 
and with its innumerable layers of paint 
scraped off, shows a distinct advance 
over the Rooster. An Eagle Alighting, 
of 1860, is quite fine in design and, like 
several other pieces, is well modeled. Its 
maker, Schimmel of Pennsylvania, is 
represented in the De Forest room at 
the Metropolitan Museum. There are 
two versions of this eagle at the Down- 
town Gallery. There is another hand- 
some eagle of considerable size, said to 
have been the tavern sign for the Eagle 
Tavern at Pawtucket, Rhode Island. 
Most of the birds are two-dimensional. 
Besides eagles there are ducks, penguins, 
ostriches, herons and doves. 

The chalkware, made by Pennsyl- 
vania Germans who secreted their for- 
mula so well that no one has been able 
to duplicate their extraordinarily light 
material, is intended for interior orna- 
ment and is small in size and gaily 
colored. 

The modern work varies: in Zorach’s 
marble Hen, Laurent’s Pigeons in 
bronze and alabaster, and Nakian’s 
Pouter Pigeon, the analogy with earlier 
work is more devious because of sophis- 
tication and a wider choice of mate- 
rials. Laurent’s Penguin bears a slight 
similarity in ceramic treatment to the 
chalkware. There is, however, a kind of 
Anglo-Saxon forthrightness which dom- 
inates the sculpture whether new or old. 


Thirty Americans 
Illustrate a Transition 


The Milch Galleries are ambitiously 
showing a collection of nineteenth and 
twentieth century American painters 
ranging from George Inness and Fuller 
to young living artists like Stephen 
Etnier and Lucille Blanche. Of these 
thirty canvases the best are those of the 
nineteenth century and earliest twen- 
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MILCH GALLERY 


MRS. WARD,” AN UNFINISHED WORK BY EAKINS 


tieth, which simply means that the 
spadework done by such towering figures 
as Ryder, Eakins, Homer and Whistler 
has not been surpassed by any of the 
later artists indicated here 

he canvases offer a splendid oppor- 
tunity to review the work of a period 
important in this country, when Ameri- 
can art was developing out of a hodge- 
podge of influences and Victorian tradi- 
tions. It is easy to see how necessary 
was the direction pointed by Henri, 
Luks and Bellows, and one wishes that 
the present generation of painters had 
retained the push of their predecessors 

There are many distinguished pictures 
here, including Winslow Homer's Watch- 
ing The Breakers, Whistler's Chelsea 
Girl, Rvyder’s Canal, George Inness’ 
Brush Burning, George Bellows’ Por- 
trait of Jean, Thomas Eakins’ Mrs. 
Ward, (unfinished) George Luks’s Base- 
ball Fan, Sargent’s Henri Lefort, Childe 
Hassam’s Newport Harbor, Mary Cas- 
satt’s Children Playing With Cat, and 
Maurice Sterne’s Night Temple Feast; 
also we find Leon Kroll, Etnier, Millard 
Sheets, Sidney Laufman and Edward 
Bruce, represented by one canvas each 


Virginia Beresford’s 
Oils and Watercolors 


The Walker Galleries have oils and 
watercolors by Virginia Beresford, done 
in a smooth, static and passive style 
There is inescapable similarity to 
O'Keefe in a number of the oils, par- 
ticularly in Chilmark and The Sea; in 
this last a large curling shell lies on a 
wide beach in front of a deep blue sky 
paling toward the sun. 

Miss Beresford has a perfect right to 
a vision akin to O'Keefe’s; this is mere- 
ly an inevitable comment upon the 
work shown. A large landscape, entitled 
Greece, and Chilmark, just referred to, 
display poetic qualities, a sense of great 
space, and a polished merging of colors 
in restrained key, yet they lack focus 
and zest. 

Vulture is done in another manner 
and somehow ends by being literary 
though the actual painting of the vul- 
ture perched on the tombstones is skill- 
ful. The watercolors of undersea life, 
flowers and beach scenes from the West 
Indies show sensitiveness, those of un- 
dersea life being carried out in an origi- 
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The ART NEWS 


nal watercolor technique which has a 
kind of charm; the beach scenes are 
distinguished for their true and concise 
notation of color-values—those almost 
incredible values to be found in bright 
sun on tropic shores 


Aquarelles and Prints 
In Lowengrund Show 


lhe Kleeman Galleries are showing 
Margaret Lowengrund’s aquarelles, 
drawings, and prints. She is an interest- 
ing painter who sees chiefly in terms of 
black and white and whose work in 
every medium is animated, busy with 
incident and graced with a quaint hu- 
manity. This is the third time she has 
shown here. The present work is evi- 
dence of her maturity and unity of 
purpose 

Of the twenty-two aquarelles many 
are street scenes, some are landscapes, 
and there is a charming study of her 
child, Red Shoes. City By Night, Street 
Workers and Abandoned House are 
sturdy and richly painted for this me- 
dium; it is a characteristic of her aqua- 
relles that they are almost as thickly 
laid on as gouache, and are seldom 
watery. Underlying everything is a gray 
tone giving her color the quality of 
drawings. 

The prints and lithographs are very 
fine and of considerable variety, show- 
ing a perfect ease in this kind of ex- 
pression as well as a breadth of subject 
matter. Miss Lowengrund was recently 
seen in a one-man show at the Balti- 
more Museum, and her work includes a 
purchase by the British Museum. 


Herbert B. Tschudy 
Depicts New Mexico 


The Fifteen Gallery has an exhibition 
of watercolors and oil sketches by Herb- 
ert B. Tschudy. Most of the watercolors 
are of New Mexico, a few of old Mex- 





“SORTIE DU PORT Dl 
ico; they are all vivid and full of the 
exotic intensity of that country, and 
show a rich color sense as well as a 
firm management of the medium. The 
sketches in oil are very small and quite 
compact, and have the immediacy and 
directness of studies done in passing; 
many could be expanded into more 
ample dimensions as there is consider- 
able economy of statement in these pieces 

The watercolors are the more impor- 


EXHIBITED AT THE DURAND-RUEL GALLERIES 


tant of the two groups. There are sev- 
eral competent studies of canyons and 
rocky stretches of New Mexico land- 
scape, and a number of skies which show 
Mr. Tschudy’s interest in all phases of 
weather as dramatized in this region 

In addition to Mr. Tschudy’s work 
there is the usual current presentation 
of painting and sculpture by members 
of the Fifteen Gallery group, over 
twenty pieces in all. 





HAVRE,” BY BOUDIN: MARINE BY A FORERUNNER OF IMPRESSIONISM 


The First Impressionist: 
Kugene-Louis Boudin 


Durand-Ruel are showing 
twenty paintings, some unfamiliar, by 
that irresistible painter, Eugene Boudin, 
whose reputation as the first Impres- 
sionist is again emphasized and happily 
brought to our attention by this collec- 
tion. It would be almost too much to 
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ask that these canvases be ideally shown 
on light grey walls in cool-toned frames 
Nevertheless they have a way of fitting 
in to a number of classifications because 
Boudin was enough of a master to go 
above and beyond his period in a num- 
ber of ways; so that in addition to be- 
ing the forerunner of the Impressionists, 
he ranks among the simplifiers, the art- 
ists whose vision of sea and sky is not 
hacked up into detail. Even his boats, 
people and shoreline incidents stay in a 
secondary relation to the large elements 
of the paintings, in those works which 
permit of such treatment. 

Naturally there are some pieces which 
pack in detail and incident, but they are 
not the best; Boudin’s best appears to 
be his simplest. There are two exquisite 
canvases, Rivage de Berck, and a second 
with the same title but dated 1897, which 
bear this out. The first of the pair shows 
many little boats dotted in upon the 
water, and a grey sky of uniform density 
spread above wet sand and shore whose 
varying greys are a delight. The second 
has even less incident, being a symphony 
in the same key 

A tiny canvas called Entrée d'un Port, 
is vibrant with light; Effet d' Orage, Port 
du Havre, 1566 shows leaden sky, yellow- 
ish water, and a piling up of storm-cloud 
in the back. There are some tighter ones 
too, such as Paysage a Oiséme, and yet 
Boudin’s special charm is here even 
though the landscape tends toward the 
prosaic. He had a way of painting whole 
areas in a straight Impressionist way, 
before the word was used or the concept 
born; as the roofs and trees in Marché 
a Trouville, and the grass and shallows 
of Moulin aux Environs de Dordrecht, 

What Boudin may lack in vigor he 
compensates with a sensitiveness to the 
luminosity of color and the flexibility of 
light; he still has one foot in the Bar- 
bizon school, yet he connects that schooi 
with the Impressionists who were soon 
to come. The Sisley and the Pissarro 
hanging in the hall of the gallery, along- 
side his canvases, are hard put to it to 

survive the comparison, so true and free 
is Boudin’s color, so winning his manner. 
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Chinese Porcelain in a 
Baltimore Exhibition 


The Walters Art Gallery of Baltimore 
s showing until the latter part of April 
an exhibition of the finest specimens of 
Oriental Art dating from the eleventh to 
the eighteenth century. The objects be- 
ing shown are part of the extensive col- 
lection of the late William Thompson 
Walters and his son Henry Walters 

lo William T. Walters, who died in 
1894, doubtless belongs the credit of es- 
tablishing the first deliberately planned 
collection of far eastern pottery in 
America; a beginning which has since 
grown to the extent of placing this coun- 
try among the foremost in the world in 
the wealth of this material. His interest 
in the subject began about 1860, as he 
notes in a booklet on his collection pub- 
lished in tS884:; an interest which re- 
ceived great encouragement from the 
display of Oriental objects at the inter- 
national expositions, beginning with that 
at London in 1862 and followed by the 
French International at Paris in 1867 
At the Vienna Exposition of 1873 he 
purchased a part of the collection of 
Prince Ehtezadesaltanet, uncle to the 
Shah of Persia. To this purchase Mr 
Walters made substantial additions 
from the Philadelphia Centennial of 
1876. By 1884 the Walters collection of 
Chinese pottery numbered some 1400 
pieces; today it contains about 2000 
Japanese examples bringing the total to 
2500 or more. 

Mr. Walters effected another step of 
the first importance toward the greater 
understanding of Far Eastern pottery 
when he secured the services of Stephen 
W. Bushell, physician to the British 
legation at Peking, to write a full and 
scholarly account of the subject, fash- 
ioned around and _ with illustrations 
from the Walters collection. Bushell’s 
work, Oriental Ceramic Art, published 
in 1897 is the great landmark of modern 
times on the subject, combining at first 
hand experience in the Far East and a 
knowledge of Chinese literature with 
what has been accomplished by western 
students. Such a standard and authori- 
tative account as that of R. L. Hobson 
of the British Museum, Chinese Potters 
and Porcelain, has a certain basis in 
Bushell’s work 

lhe present exhibition at the Walters 
Gallery has been arranged by Edward 
S. King, Research Associate in the de- 
partment of Oriental Art, with the ad- 
visory assistance of Mr. Theodore \ 
Hobby, curator of the Altman collection 
at the Metropolitan Museum, New 
York, who has given generously of his 
time and experience. While the some 200 
pieces on view represent only a tenth of 
the Walters collection these are the 
cream of the ceramics, of which the fin- 
est and most outstanding groups are 
those magnificent glowing red vessels 
known as ox-blood, and the smaller ones 
of particularly delicate glaze to which 
Americans have given the name peach- 


(Continued on page 17) 
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The death of the well known artist 
sculptor, and author, John Lockwood 
Kipling, father of Rudyard Kipling, was 
announced from Wiltshire, England 

An auction of twenty-five pictures 
from the collection of Mr. Felix Isman 
of Philadelphia was announced mourn- 
fully to have brought in a total of only 
$48,050. The third lowest price paid for 
any painting was that of $850 given by 
Durand-Ruel for a Renoir. A Quiet Re- 
treat by Cazin and Bail’s Nuns Saying 
Grace were the two top sales, going to 
M. D. Sterner for $5,500 apiece. Such 
poor results from the auction of a col- 
lection containing five Millets, a Hob- 
bema, a Renoir, and a Courbet were 
attributed to the large sizes and lesser 
quality of the majority of the canvases 
in the sale 

The Union League Club was con- 
gratulated on its “surprisingly fine dis- 
play of twenty modern American oils.” 
It comprised superior and remarkable 
examples of the able brushes of Blake- 
lock, Homer Martin, Gifford Beal, 
George H. Bogert, W. Gedney Bunce 
Emil Carlsen, Colin Campbell Cooper, 
Elliott Daingerfield, F. de Haven, L. P 
Dessar, Paul Dougherty, Albert L. Groll, 
William Kieth, E. H. Potthast, W. Sar- 
tain, Gardner Symons, Ballard Williams, 
and Cullen Yates. The exhibition was 
favorably compared with the one of the 
previous year, “Portraits of Actresses”, 
which was noted to have raised a de- 
served howl throughout the city. For 
the first time the Beaux Arts’ Lebarre 
Prize in architecture went to someone 
other than a Frenchman. It was awarded 
to Ely J. Kahn, son of Mr. Jacques 
Kahn, of this cits 

The Pennsylvania Academy of Fine 
\rts opened its galleries for its 106th ex- 
hibition. The “‘Realists’ or ‘Indepen- 
dents’ or whatever one may choose to 
call them” dominated, leaving no place 
for “ ‘Mollycoddle’ art”, relegating poor 
tonalists to outer darkness in the hang- 
ing arrangement. The quality and quan- 
tity of strong landscapes in the show 
emphasized to critics the “present posi- 
tion and future importance of the mod- 
ern American landscape school.” 

At a dinner given by Mr. Swift of 
Chicago a group of painters voted as 
to who was the best living American 
painter. The unanimous choice was 
George De Forest Brush. 

In Paris, the ultra fashionable Boldini 
declared that since the automobile craze 
it had become very difficult to get 
women to pose. They were generally 
restless and their features lacked the 
calm necessary for a successful painting. 
Having just finished a portrait of Mrs. 
George W. Vanderbilt in time for the 
next Paris Salon, Boldini added, “but 
Mrs. Vanderbilt has the repose of a 
statue.” 


February 8, 1936 


Studio House Artists 
Show In Philadelphia 


In Philadelphia, the Boyer Galleries 
are showing, until February 18, a joint 
exhibition of the watercolors, oils, 
prints and drawings of twenty artists 
from the Studio House in Washington, 
LD. C., affiliated with the Duncan Phil- 
lips Memorial Gallery. The show has 
the object of making Philadelphia art 
lovers better acquainted with the art of 
their Washington neighbors 

his large and varied group also in- 
augurates an unusual plan for the show- 
ing of pictures. Instead of grouping the 
canvases symmetrically in regard to size 
rather than authorship, the canvases of 
each individual artist will be grouped 
together, so that his work may be 
judged with more completeness and less 
of the confusion generally felt in ex- 
hibits 

lhe artists represented are Paul Arlt, 
\lice Acheson, Sarah Baker, Edward 
Bruce, Donald Vincent Coale, Bernice 
Cross, Julia Eckel, Robert Franklin 
Gates, Margaret Casey Gates, Herman 
Maril, Marjorie Phillips, Elizabeth Poe, 
Edward Rosenfeld, Richard Sargent, 
Charles Smith, Aaron Sopher, Prentiss 
laylor, C. Law Watkins, Nan Watson 
and James Lesesne Wells. 

here are some noteworthy canvases 
in the exhibition. In his section, Har- 
man Maril’s contributions are small but 
interesting. One finds in them flat 
grayed tones of yellow, green, brown 
and blue arranged with poetic charm. 
t:dward Rosenfeld is more unrestrained 
in linear quality than Maril. Circus 
tents and wagons assume an air of non- 
chalance and a village street is whimsi- 
cally and humorously portrayed. 

Marjorie Phillips shows work that is 
colorful and decorative. In the land- 
scape we find a luminous combination 
of cool blues and warm oranges. An in- 
terior, with a boy, a dog and some flow- 
ers retains the freshness of the artist’s 
vision. Edward Bruce reveals to us a 
tree which, without being shackled to 
the Courbet tradition, is strong as the 
rock of Gibraltar. The canvases of Olin 
Dows are more active and given to emo- 
tional turbulence. Landscape here is not 
quiet but obviously susceptible to the 
frivolity of the elements. C. Law Wat- 
kins’ portrait of “Marie” is conceived 
in a poetic atmosphere of quiet blues 
and their consequent color tonalities. 
Nan Watson's portrait study is keyed 
in somewhat lighter color, and her floral 
composition is of great freshness and 
brilliance 

Outstanding among the water color- 
ists is Robert Franklin Gates, whose 
work bears principally the stamp of in- 
tellect. There is no obvious bending to 
the sensuous deception of color. The 
drawings of Aaron Sopher are among the 
more remarkable graphic expressions of 
this exhibit. Humanity is the keynote, 
wit and whimsy the means of expression, 
pen, ink and wash the mediums. 

The print section is likewise worthy 
of note, with works by Taylor and Dows 





EXHIBITED AT THE WALTERS ART GALLERY, BALTIMORE 


BLUE AND WHITE MING INK GRATER (LEFT), REIGN OF WAN LI; A MULTI-COLORED AND MOTTLED 
FLOWER POT OF SUN WARE PORCELAIN (RIGHT), SUNG DYNASTY 
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The ART NEWS 


Fine Examples of Keyptian and Archaic Greek 


Sculpture Now on View 


lhe collections of Egyptian and Clas- 
sical art of the Boston Museum of Fine 
\rts have been recently enriched by the 
acquisition of a unique Egyptian pair 
statuette of Queen Hetep-heres I] and 
her daughter Meresanky III, and of an 
archaic Greek head in fragmentary con- 
dition. The Egyptian piece has been ex- 
pertly restored and reconstructed, with 
gratifying results. Although the Greek 


head has half of the face broken off, 





in the Boston Museum 


enough remains of the contours and 
modelling to give an idea of its original 
beauty. 

lhe history of the Egyptian statuette 
is as follows: In 1927 the original frag- 
ments of a shattered statuette of yellow 
limestone were discovered by the Har- 
vard University—Boston Museum of 
Fine Arts Expedition to Egypt in the 
Royal Cemetery at Giza. When the 
fragments reached the Boston Museum 


EGYPTIAN PAIR 
STATUETTE, 
FOURTH DYNASTY: 
rik BOSTON MUSEUM 
HAS RECENTLY 
RESTORED THIS 
FINE LIMESTONE 
STATUETTE DIS- 
COVERERED AT GIZA 
IN 1027 





154 
NEW 


ARCHAIC GREEK 
HEAD JUST AC- 
QUIRED BY THE 
BOSTON MUSEUM: 
IT IS IN A FRAG- 
MENTARY CONDI- 


TION, THE PROB- 
ABLE DATE ABOUT 
530 B.C. 


they were put into storage as they could 
not be exhibited. But with the decision 
a few months ago to provide an addi- 
tional gallery for exhibition of Old 
Kingdom study material, it was decided 
that enough remained and was of such 
interest to warrant a_ reconstruction. 
After cleaning, part of an inscription on 
the base was visible, and from this, it 
was possible for Dows Dunham, Assis- 
tant Curator of Egyptian Art to make 
an accurate reconstruction. This con- 
firmed the supposition that the statuette 
represented the two Queens and that it 
could be definitely dated at the end of 
the Fourth Dynasty. 

The archaic Greek head offers further 
evidence that Athenian sculptors were 
producing masterpieces as early as the 
sixth century B.c. The crisp carving of 
the spiral curls bordering the forehead 
and the delicate modelling of the planes 
of the face bear witness to the artistic 
achievement of the archaic Greeks. 

Dr. Lacey D. Caskey, Curator of Clas- 
sical Art, writing of the new acquisition 
in the February Bulletin, ranks it among 
the masterpieces of pre-Persian Athen- 








ian sculpture. He continues with a de- 
tailed description of its present condi- 
tion: “For the fragment is preserved in 
a remarkably fresh condition, with re- 
mains of its original coloring. There are 
slight traces of red paint in one of the 
incised circles marking the iris of the 
eye. Larger patches of red are to be 
seen on some of the spiral curls and on 
the roughly chiselled surface which they 
surround. And the whole top of the 
head has a faintly reddish tone, in con- 
trast with the perfectly smoothed sur- 
face of the flesh, which has taken on a 
warm creamy-brown patina from the 
soil.” 

According to Dr. Caskey, the head un- 
doubtedly belonged to a life-size stand- 
ing nude figure of the Apollo or kouros 
type set up as a votive offering in a sanc- 
tuary. “lo understand and estimate at 
their full value the qualities of a frag- 
ment like this it is necessary to consider 
it in connection with related works. And 
it happens that the period and school of 
Greek sculpture to which it belongs are 
more completely known to us than any 
others through extant original works.” 


1 
WALTER EHRICH +t 


Walter Louis Ehrich died February 
2nd at the New York Medical Center. 
He was 57 years old, a partner in the 
Ehrich-Newhouse Galleries of this city 
and widely known as an authority on 
early American painting. Although his 
father, the late Louis Ehrich, was 
founder of the Ehrich Galleries, his 
young son did not show early tenden- 
cies to follow in his footsteps. Walter 
Ehrich studied to be an engineer, at- 
tending the Cutler School in Colorado 
Springs and the Sheffield Scientific 
School of Yale University, from which 
he was graduated in 1899. Later he 
spent several years in post-graduate 
work at Sanford and there received his 
engineering degree. The business of 
dealing in works of art soon lured him, 
however, and in 1906 he joined his fa- 
ther and his brother, the late Harold 
Ehrich, in their work. From the death 
of their father in 1911, the two brothers 
ran the galleries on West Fifty-seventh 
street, and bought and sold many great 
pictures. 

The years of traveling, with annual 
trips to Europe, the many masterpieces 
bought and sold as a result of these 
trips, and his extensive knowledge of 
early American paintings all contrib- 
uted to his reputation as a reliable au- 
thority on native and foreign art ques- 
tions. Collectors as well as dealers took 
his word on the value of their purchases, 
often coming across the country to con- 
sult him. 

Walter Ehrich was left to head the 
Ehrich Galleries by himself at the death 
of his brother in 1932. He did so until 
the beginning of 1934 when he and 
Bertram Newhouse formed a partner- 
ship, called the Ehrich-Newhouse Gal- 
leries, at 578 Madison Avenue. 

Those who survive Mr. Ehrich are 
his widow, the former Miss Adelaide 
Wallach, daughter of Leopold Wallach; 
and two sisters, Mrs. Alma Weil and 
Mrs. Walter Wyckoff of New York 
City. It is with great sorrow that the 
art world realizes the passing of the last 
of the three Ehrichs, father and sons, 
who worked with such industry and in- 
teligence for the art education of the 
American people. 
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French Drawing Show 
(Continued from page 5) 
and agreeable foil for supremely rea- 
soned and balanced philosophical exer- 
cises, In its own case the genial sense of 
line which was the real basis of style 
Like the contemporary Elector of Bran- 
denburg whose particular joy it was to 
trace the mathematical perfection of 
pure design on the scores of Johann 
Sebastian Bach, the whole eighteenth 
century liked to consider its pictorial 
art from the same viewpoint of linear 

form. 

So it is that the drawings of all the 
artists whose work is included in the 
present exhibition seem to be on well 
nigh a single, extraordinarily high level 
of quality. Variations there are, to be 
sure, but they are the variations between 
mere talent and real genius—never the 
manifestations of the almost—talented 
artists who are so evident in other lands 
and in other periods. 

When one is confronted with such 
an average of draughtsmanship, it is 
difficult to suppress an inquiry as to the 
standing of modern artists in the same 
regard. Is there anywhere today, under- 
lying finished pictorial expression, a 
method so inspired and yet so carefully 
considered as this-drawing of the eight- 
eenth century Frenchmen? Granting 
that the purposes and the demands of 
the art of today are vastly removed 
from that period, it seems, nevertheless, 
that there is an inescapable lesson in the 
surety and confidence which these men 
used to build up the arguments which 
they afterward stated in their painting. 
After such preparation there could be 
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The present outbreak of Chinese ex- 
hibitions has not been overlooked by 
Paris. At the Alusée Cernuschi, a valu- 
able historic as well as artistic record 
of a people is on display in the collection 
of M. Coiffard. Dating from the decline 
of the Chou Dynasty up to the period 
just before the T'ang, the buckles, clasps 
and fibulas, along with some weapons 
and decorative pieces, make an adequate 
preface to Chinese art for those French- 
men enterprising enough to cross the 
Channel to view the treasures at Bur- 
lington House. 

Combinations of metals such as bronze 
with gold and silver incrustations, gilded 
bronze, and fine gold set with turquoise 
are in great evidence. The ubiquitous 
dragon designs are supplemented with 
monkeys, tigers, deer, lizards, serpents, 
birds and elephants. Unfortunately his- 
torical records of this period are not 
so complete as they might be so the 
exact use of the various clasps and 
buckles is not always known. A few of 


IE NE A NR et Soe or NS = on es ee ee ee Smee ramen en eaten 


EXHIBITED AT ARNOLD SELIGMANN, REY & CO 
LE VERROU,” FRAGONARD'S FIRST SKETCH OF THIS SUBJECT; FROM TH! 


no weakness of statement, there was no 
need for apology or direction to the be- 
holder. It was an art that went well 
girded to the public, that of the dix- 
huitiéme, and its first caparison was 
its draughtsmanship. 

The clou of the exhibition is the mag- 
nificent Fragonard drawing of Le Ver- 
rou, the first and signed sketch of sev- 
eral drafts for his painting of the same 
gallant subject, the only extant version 
of which now belongs to Messrs. Wilden- 
stein. It would be hard to find a more 
typical expression of the triune spirit 
of eighteenth century life and taste, of 
the art of the period and of Fragonard 
in particular. Here is the first source 
of this delightful subject, almost as fa- 
mous through its engraving as is the 
artist himself. The disposition of the pic- 
ture, the superb, spirited execution, all 
bespeak Fragonard in one of his great- 
est moments—when the pen, and after- 
ward the retouching brush, simply flew 
over the paper with the facility and 
compactness of expression which was 
perhaps the highest manifestation of a 
varied genius 

Less famous, but fascinating as a docu- 
ment of the relationship between two 
masters as well as of an intensely per- 
sonal experience, is  L’/ndisposition, 
Fragonard’s portrait of Hubert Robert, 
rapidly sketched during a mutual Italian 
journey while Robert was perceptibly 
suffering from a sudden and violent 
stomach ailment—of a kind easily re- 
called by the traveler who has had occa- 
sional meals at wayside Italian inns. 
However unpleasant is the communi- 
cated theme, the quickness and accuracy 
of Frago’s drawing is so splendidly evi- 


the objects are decorated with figures 
of women and men in their working 
costumes, such as archers, boatmen, etc., 
but one is not able to identify them all, 
and must be content with enjoying their 
beauty without comprehending their 
significance. 

At the Galerie de l'Elysée, Suzanne 
Valadon has her most recent show of 
pastels, paintings and drawings. This 
sincere painter, mother of Utrillo, model 
for Degas, friend of Lautrec, Forain and 
Van Gogh, has long been a familiar 
figure in the art world. Her large nudes 
or draped figures, with their startling 
backgrounds, still life decorations, and 
strong coloring are well known in the 
galleries. It was with no desire to turn 
out insipid, feminine work that Valadon 
started to paint. She had posed since 
girlhood for the great French painters 
and she felt the urge to create her own 
works of art while under the influence 
of them and their environment. Lautrec 
and Degas encouraged her after seeing 
her sketches, and another career began. 

In the constant effort to present a 
new type of mass show the galleries 
are frequently hard pressed. The pleas- 
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dent that it becomes the major feature 

Hubert Robert is present in almost 
every phase of his genius for drawing in 
its purest form—the rendering, with ev- 
ery regard for mass and space, of the 
true values of buildings and human fig- 
ures in the landscape. Of all his works 
in the present collection, however, 
L’Escalter, with its great vitality and 
obviously direct sketching from life, is 
the most immediately attractive; it is 
not surprising that it was selected for 
the Burlington House in 1032. 

The two drawings by Greuze which 
M. Meyer had acquired from the Hermi- 
tage Collection offer an insight toward 
the ability of this master like that which 
his earlier genre paintings in the recent 
Metropolitan show gave to those who 
were unfamiliar with this phase of his 
work. In the Jeune Fille Assise and the 
Jeune Gargon of the present exhibition 
there is patent Greuze's sincere preoccu- 
pation with the life forms of simpler 
people than those he learned to paint 
when he later adjusted his art to meet 
popular taste, and continued it on that 
level. Here he is still the artist being 
completely himself. 

If the limitations of space prevent the 
naming of other individual examples, 
they must not be thought less worthy 
of attention. The quality of this exhibi- 
tion lies in its versatility, in the very 
extent of representation which makes 
it impossible to offer more than a brief 
review in these columns. Words, more- 
over, seem a poor substitute for the 
compact, subtle code, so much more 
readily communicative than any lan- 
guage, which these masters raised to a 
high point. 


ing results of a large exhibition at the 
Galerie de Paris known as I[nterieurs 
animés must be gratifying to those pre- 
senting it. Over eighty canvases are on 
display ranging from the once popular 
cardinals and cavaliers of Borione, Vol- 
lon, etc., to such moderns as Chirico, 
Hermine David, and S. P. Robert 
Within the confines of the subject the 
variety is wide and amusing. Renoirs, 
Berthe Morisot, Mary Cassatt, Jacques- 
Emile Blanche and Maurice Denis hang 
with Albert Besnard, Toulouse-Lautrec, 
Constant le Breton and Tailleux. It is 
therefore an intensely interesting collec- 
tion of the works of well known painters. 

The art of young children has enjoyed 
such enormous popularity in recent 
years that the critics begin to lose some 
of their amazement at its inventiveness 
and design. The pupils of Pierre Belvés, 
exhibiting now at the Bubiliothéque 
Municipale pour la Jeunesse, draw the 
usual quota of praise, with an added 
salute to their progress under an able 
instructor. M. Belvés, who once was a 
reader for two years at L’Heure Joyeuse 
children’s library, knows and under- 
stands his pupils. 
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The ART NEWS 





LONDON NOTES | 


lhe calendar of London exhibitions 
for February is a sizeable one, and of 
wide range. The first exhibition of 1m- 
portance of 1930 Is that of the allied 
Pastel and Pencil Societies which opened 
recently at the Royal Institute Gal- 
leries, Piccadilly. The amount of work 
hung is very large, ranging through 
numerous phases of landscape, portrait 
and figure studies. In The Observer Mr 
Jan Gordon writes: “At the moment | 
have been wondering whether the word 
pastel’ may not in some way hamper 
its practitioners by a singular aura of 
insidious prettiness. Had it been given 
a simpler name such as mere ‘colored 
chalk’, might not a robuster school have 
developed from the use? A note added 
to the catalogue of the exhibition 
claims that pastel is amenable to the 
wildest range of treatment. Judging 
by the results, what a difficult medium 
pastel must be the reason is possibly 
twofold; first, the tempting range of 
crisp but, alas, fondant-like colors which 
the pastel box so generously offers, and 
secondly, the very great difficulty of 
producing that exact relationship of 
tone, tint, and values upon which so 
much good representative art depends.” 
\t the Reid-Lefevre Galleries, St 
James's, is an exhibition of paintings 
by Miss Patricia Preece, about which 
the English press has had a great deal 
to say, and with genuine enthusiasm 
llers has been one of the most popular 
shows of the season. She shows several 
types of paintings, many of them por- 
traits, some still-lifes, a few interiors 
In the New Statesman Clive Bell has 
commented: “The art of Miss Preece 
is anything but feminine. This 
sounds grave, for there is no surer way 
of injuring a woman’s talent than using 
it as though it were a man’s. It is prob- 
able that George Eliot had as much 
genius, as much creative energy and as 
much sheer brain-power as any Victorian 
novelist. Her mannishness was her un- 
doing Superficially Miss Preece may 


Watercolors by Two 
Americans for the Foge 


Ihe collection of water colors of the 
Fogg Art Museum of Harvard Univer- 
sity has just been enriched by two gen- 
erous gifts. One is a Winslow Homer 
Florida scene The Homosassa Jungle 
presented to the museum by Mrs 
Charles S. Homer, in memory of her 
husband and his brother, the painter 
lhe second is Vermont Scene by Charles 
Hovey Pepper, which is a gift from an 
anonymous donor who purchased it 
from the group showing of water colors 
at the Fifteen Gallery this January 

The Homosassa Jungle, being one ot 
Homer's chronicles of sport, he seizes as 
always, a crucial moment—the man has 
just hooked his fish. Nevertheless, the 
jungle itself is really the theme. Though 
there is less obvious local detail, less 
special atmosphere, and far less color 
than many another painter might have 
found in that lovely place, it is power- 
fully described in Homer's own fashion 
Out of the endless confusion of wilder- 
ness he makes a masterly reduction to a 
few terms and a robust structure of big 
masses of verdure and stark lines of tree 
trunk and water. To it he adds the 
angles of a rugged palm that leads direct 
to the fisherman, the angles of his arm, 
his rod, and his line ripping out of the 
river at the far corner. It is true that 
he has chosen the perfect moment for 
the sport but he has known it as the 
perfect moment for the design. 

The Vermont Farm portrays a bleak 
snow scene in neutral greys and whites, 
With trees black against the winter sky, 
and fresh footsteps across the fields of 
snow. Like most of Mr. Pepper's water- 
colors it is done with a highly finished 
technique, reminiscent of his oils of sim- 
ilar subjects. 

lhe artist is a native of Maine, stud- 
ied with Chase in New York, Constant, 
Laurens and Aman-Jean in Paris. He is 
already well represented in New Eng- 
land galleries, having works in the 
Rhode Island School of Design in Provi- 
dence and the Boston Museum of Fine 
Arts. 


appear to be trying to paint like a man, 
but she is not. What she has to express 
is neither tentative nor gay, but it is a 
woman's point of view unmistakably 

Power to concentrate on the subject 
is her most impressive gift... . : As Mr. 
Duncan Grant points out in his preface, 
Miss Preece has a strong sense of char- 
acter. Her technique has been influenced 
by Cézanne. It would be as great a mis- 
take to suppose that because this lady 
is interested in character her art is lit- 
erary rather than plastic, as to conclude 
that it must be mannish because her 
powers are virile.” 

At Wildenstein’s are two exhibitions; 
works by Camille Pissarro, and Bernard 
l_amotte 

The Pissarro includes the Jetty at 
Havre, Céte du Jalet, Jeanne Pissarro 
im the Garden, and Portrait of Jeanne 
Pissarro. The Lamottes are watercolors 
of Antwerp and Paris, of a romantic 
nature 

At Tooth’s, is the first showing in 
london of a Swiss painter who worked 
in Paris, where he died in 1925 at the 
age of sixty. The present classic reaction 
in French art is just now bringing his 
work into great prominence on the Con- 
tinent. Valloton was one of the masters 
of still life, to which he brought rich 
lustre and remarkable control of form 
Ihe show should constitute an inter- 
esting point of comparison with present- 
day tendencies 

The press has been full of comment 
about the Redfern Gallery’s show of 
small early paintings by Sickert. Walter 
Sickert and Richard Sickert appear to 
be the same man, no other than Walter 
Richard Sickert, born at Munich in 
1860, the son of an artist of a Schleswig- 
Holstein family. He was educated in 
England, went on the stage, met Whis- 
tler and became his pupil; then on the 
strength of his own work he began to 
build up an individual reputation. He 
had a studio in Paris in the Rue St 
Jacques, and there came under the in- 
fluence of Degas. He and Vuillard 
worked extensively in Impressionism, 
though Sickert's painting was lower in 
tone. A darkness of tonality character- 
izes most of the painting at Redfern 


At St. Paul’s there was recently held 
the dedication of a bronze bust of Law- 
rence of Arabia, by Mr. Eric Kenning- 
ton. This work had been exhibited last 
July at the Leicester Galleries. It will be 
remembered that Mr. Kennington was 
the art editor of The Seven Pillars of 
Wisdom. 

Sir Philip Sassoon 1s opening his 
house this month for an exhibition of 
Gainsborough’s paintings which will be 
one of the finest collections of the mas- 
ter ever assembled, many of the can- 
vases never before having been on pub- 
lic view. The proceeds of this event will 
go to the Royal Northern Hospital 
There will be eighty or ninety paintings 
and fifty drawings, on view until the 
end of March. 


First One Man Show of 


Gauguin Is Announced 


lhe Wildenstein Galleries have just 
announced one of the most interesting 
exhibitions of the season. From March 
20 to April 17 they will present the 
first American “one man” show of 
Gauguin, exhibiting the largest collection 
of his works ever seen in this country. 
There will be shown over thirty-five 
paintings, all for the benefit of two prom- 
inent charities. Of these pictures at least 
ten are being brought over from Euro- 
pean museums and private collections; 
the remainder will be borrowed from 
collections throughout the United 
States. 

his exhibition should be of great 
value to critics and students of modern 
French art who have not had the oppor- 
tunity heretofore of viewing and com- 
paring so many of the painter's works 
[he last important showing of his work 
in New York was in November of 1920, 
in the opening exhibition of the Mu- 
seum of Modern Art; out of the ninety 
paintings and drawing of Cézanne, Seu- 
rat, Gauguin and Van Gogh, twenty 
were by Gauguin. In 1931, the only two 
Gauguin frescoes extant were shown in 
New York at the Fifty-sixth Street Gal- 
leries. 
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ENGLISH nth 


PERIOD 
FURNITURE 


The most distinguished concep- 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- ie 
tury English pieces, illustrative tiers Te . 
of the furniture-craft of the ——~ 

master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture is 
also to be found. 




















In London, in 1707, under the reign of Queen Anne, T. Holland designed 
and made these fine, octagonal, fluted candlesticks. The plain, un 
adorned columns are set off by the beautifully wrought bases with a sure 
knowledge of design. They seem to be made for the white perfection 
of the dinner table, where their light would blend 
with the colors of a floral centerpiece. They are 
from the collection of Stair and Andrew Inc 
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All the symmetry and grace of the 
silversmith’s art is in this exquisite 
Sheffield candelabra shown by How- 
ard and Company. It is the ideal single 
piece for a hall table, and although it 
was created in 1800, its flawless lines 
and fine workmanship make it suitable 
for the decorative schemes of today. 
Like all works from a master hand, it 
knows no time but is a constant joy 
throughout the years to its successive 
owners. 
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CHINESE 
ANTIQUES 


Selections from the most famous col- 


lections of Chinese Porcelains, Pot- 

teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of 

the Famous Ten Porcelains,” Prince 

Ch’ing, Messrs. Ku Ao, Hsiao Chi 
Ping, and others. 
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The decorative 
possibilities of the 
utilitarian writing 
desk are convince 
ingly displayed by 


Reminiscent of minuets and fétes 
galantes, all the fragile charms of the 
eighteenth century are imbued in this 
piece from the collection of Symons 
Galleries. Like all Sheraton desks it 
was designed with plenty of space for 
that ever present confusion of papers 


letters and what-not that finds its way to the desk of 
the most fastidious. It is made of fine inlaid 
mahogany, and has six drawers and five pigeon holes 





This exceedingly rare Chippendale 
mahogany kneehole desk ‘circa 1750) 
is the perfect addition to a formal 
room. Its rectangular top is surround 
ed by a conventional leaf border. The 
fine carving of the border is equalled 
by the delicate mouldings around the 
drawers and the openly pierced brack 
ets. The base has a wider border in a 
petal design as a final touch of beauty 
It is a part of the Edward |. Farmer 
collection 





this extremely graceful, finely proportioned piece of furniture, now part of the Acker 
mann collection. It has thirteen drawers, two compartments, and ample space for really 
writing. Silver candlesticks, a leather pad, and antique fittings appropriately set off this 


Sheraton mahogany 


desk 


The highly ornamental value of this Chippendale mahogany 
table owned by Arthur Ackermann is achieved by its fine sim 
plicity of line and beauty of materials. The top is edged with 
carved border which with the open brackets forms the only decoration. When fitted as 
pictured with a leather desk set and twisted brass candlesticks, it offers a tempting 
invitation to its owner to test its obvious charms as a work bench. 
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RIGHT NOW 


is a splendid time to con- 
sult Elsie de Wolfe about 
the modernizing and re- 
decorating of your home. 
Every problem, every type 
of interior, is of vital in- 
terest to her and her staff. 
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SMADBECK-VON HAN SALE: 


HADRIAN BEING RECEIVED 


PAPESTRY 


lontana, some charming Castel Du- 
rante and Faenza albarelli, and other 
Urbino examples 

Prominent among an extensive collec- 
tion of Oriental and Aubusson rugs is 
an important Persian palace carpet of 
Ispahan design, probably the most valu- 
able item in the sale. An English needle- 
point carpet made about the year 
1820, with diamond-shaped title pattern 
worked with roses and leafage, is an in- 
teresting and unusual example of floor 
covering 

Also included is an elaborate acajou 
and kingwood tall clock mounted in 
bronze dore, in Louis XV style, a re- 
markable timepiece executed by the fa- 
mous ciseleur, F. Linke of Paris, for the 
Paris Exposition of tooo, and consid- 
ered his masterpiece 


Art from the Miller and 
Estabrook Collections 


The Plaza Art Galleries will offer at 
auction a collection of oil paintings 
from the estate of Dr. Frank Miller and 
the estate of Bertha E. Estabrook, with 
additions. The dispersal will be held on 
Thursday, February 13. 

In the catalogue are canvases by such 
artists as F. Boucher, B. J]. Blommers, 
J. Israels, C. Troyon, J. B. Greuze, R. 
C. Minor, Carl Weber, A. S. Waugh, 
J. C. Seymour, J. P. Ryder, J. G. Tyler, 
James M. Hart, H. W. Ranger, George 
Morland, George W. Drew, J. C. Thoms, 
Jules Dupré, E. Van Marcke, Frank 
Russell Green and others of equal im- 
portance. 

On view the same week, prior to sale 
on Friday and Saturday afternoons, 
will be a collection of furniture and 
decorations from various consignors 

Notable among the furniture are 





AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


BY TRAJAN,” AN EARLY SEVENTEENTH CENTURY BRUSSELS 


many fine eighteenth and nineteenth 
century English and French pieces, as 
well as several Italian, American and 
Spanish items 

Also included are porcelains, bronzes 
silverware, jewelry, lamps, bric-a-brac, 
Oriental rugs and carpets and draperies 
and hangings 


Objets d’Art 
From Various Estates 


he Rains Galleries have on exhibi- 
tion furniture, bric-a-brac, prints, oil 
paintings, fine Oriental rugs and a selec- 
tion of pewter removed from a Wash- 
ington Square residence and other es- 
tates. There are included many pieces 
of furniture in the Georgian, Sheraton, 
Chippendale, Regency and Queen Anne 
taste, including coffee tables, commodes, 
sideboards, candlestands, bookcases, 
card tables, sideboards and chairs. The 
bric-a-brac includes pieces such as ap- 
pliqués, chandelieres, groups of Staf- 
fordshire porcelain and other pieces of 
Rockingham, Bristol glass, Lowestoft, 
Bisque and Waterford glass. 

An interesting group of prints and 
paintings includes portraits, landscapes 
in oils and water color, while the prints 
comprise several Currier & Ives litho- 
graphs, aquatints, English sporting 
prints and a very rare map of the City 
of Philadelphia made by George Heap 
about 1755. 

Old English pewter of the George II 
and III periods comprises large plates 
and platters, measures, tankards and 
coffee pots. 

Fine Oriental rugs in a colorful array 
of mulberry, sapphire blue, rose, tan, 
olive green and other intriguing hues 
are to be found in Kerman, India, Lile- 
han, Mahal, Turkaman, Bokhara, Ne- 
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ristan, Kazak and Karabagh weaves 

he exhibition will continue daily 
throughout the week from 9 a. m. to 
6 p. m. with a special exhibition on Stn- 
day and on Lincoln’s Birthday, Febru- 
ary 12, from 2 to 5 p. m. On Thursday 
and Friday, February 13 and 14, these 
objects will be dispersed by public sale 
in the main gallery. 


CHINESE CERAMICS 
NOW IN BALTIMORE 


(Continued from page 1o) 
bloom. The examples of the former 
(sang de boeuf) being shown are of a 
particularly fine type, ranging from the 
deep dusky red to a brilliant cherry or 
carmine. A beaker shaped vase, glowing 
with life is perhaps one of the most 
highly prized types of this porcelain. 

The Walters collection of peach- 
bloom, while not large. includes some 
of the finest quality. While the ox-blood 
glaze was applied to porcelains of vari- 
ous sizes, the peach-bloom was restricted 
to small objects such as the graceful 
little flower vase which is the center of 
the group and which was the subject of 
widespread publicity when purchased by 
Mr. Walters; snuff bottles, jars for 
water and brushes for the writers’ tables, 
small circular boxes. to hold seal- 
vermilion for collector's stamps. 

There is also a group of the variously 
hued glazes described as “‘transmuta- 
tion,” among them a fine pilgrim bottle 
of graceful design. Jars, vases, bowls and 
other objects in the beautiful turquoise 
and yellow are arranged in contrasting 
effects. Cases containing celadon ware, 
Chinese white porcélains and _ poly- 
chromes, as well as the celebrated Fam- 
tlle Verte, Famille Noire and Blue-and- 
White are important features. 
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HOWARD YOUNG 


GALLERIES 
OLD AND MODERN PAINTINGS 


NEW YORK 
677 FIFTH AVENUE 


LONDON 
35 OLD BOND ST. 











FOR AUTHORITATIVE AND SCHOLARLY ARTICLES ON THE 
CHINESE ART EXHIBITION 
AT THE ROYAL ACADEMY, LONDON 
Read the JANUARY 1936 number of 
THE BURLINGTON MAGAZINE 


Contents: 
by R. Li. Hopson. 
by W. Percivat Yerrs. 
III. The Sculpture by Heven E. Fernarp. 
IV. The Paintings by W. W. Winxworru, 
in collaboration with Chiang Yee. 
\. The Lacquer and Jade by Leicu Asnton. 
NOW READY PRICE ONE DOLLAR (post free) 
New York: Brentano's Book Srores, Ine., 586 Fifth Avenue: 
E. Weyue, 794 Lexington Ave. 
Lonpon: THe Burunctron Macazine, Bank Buildings, 
Street, S.W. 1. 
A list of articles on Chinese Art which have appeared in The Burlington Maga- 
zine will be sent free on application to the London Address. 


I. The Ceramics 
Il. The Bronzes 


l6a, St. James’s 





JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
23, Quai du Mont-Blanc, 
GENEVA (Swiss) 


J. HIRSCH & CIE. 
11, Rue Royale 
PARIS (France) 














RALPH M. CHAIT GALLERIES 
CHINESE ART 





600 MADISON AVENUE NEW YORK 














CONSERVATION ~ RESTORATION 


OF PAINTINGS 
M.J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG. 


Studio founded in Antwerp 1840, Paris 1880 Member American Artists Professional League 
Established in New York since 1907 and Antique & Decorative Arts League 


February 8, 1936 


RAINS 


GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 


NEW YORK 
Telephone Wickersham 2-0220 


FURNITURE 
OIL PAINTINGS 
PORCELAIN, GLASS 
ORIENTAL RUGS 
PRINTS, PEWTER 


From a Washington Square 
Residence and other estates 
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CALENDAR OF NEW YORK EXHIBITIONS 
ARNOLD SELIGMANN Seen. ie DN LER E 
REY & CO., INC. MUSEUMS AND PUBLIC GALLERIES | 


American Academy of Arts and Letters, Broadway at 155th St. Paintings by Cecilia 


11 East 52nd Street ........-.-. - NEW YORK Beaux, to May 3. 


American Fine Arts Galleries, 215 W. 57th St. 45th Annual Exhibition of the N. A. W. 
P. & S., to Feb. 11. 























A. W. A. Gallery, 353 W. 57th St. Paintings and Sculpture of Members, to Feb. 29. 
EXHIBITION OF 


Art Students’ League, 215 W. 57th St. Paintings and Drawings by Kimon Nicolaides, 
to Feb. 11; Drawings by Contemporary Artists, Feb. 11-22 


FRENCH XVIII CEN | | IRY Brooklyn Museum, Eastern Parkway. Dance in Art, to March 14. 
Columbia Universiiy, Philosophy Hall. Paintings by Carl Schmitt, through Feb. 
DRAWINGS 


Decorators’ Club, 745 Fifth Ave. Photographic Murals, to Feb. 21. 
Federal Art Project Gallery, 7 East 38th St. Paintings by Sixty Artists to Feb. 12. 
DURING FEBRUARY International Art Center, 310 Riverside Dr. Norwegian Paintings, to Feb. 26. 


Metropolitan Museum of Art. The Work of Francisco Goya, to March 9. French Prints 


and Ornaments of the Eighteenth Century, through Feb. 15. Egyptian Acquisitions, 
1934-1935. 


. — Municipal Art Galleries, 62 West 53rd St. Paintings by New York Artists, to Feb. 18. 

TT Te ss Museum of Modern Art, 11 W. 53rd St. Posters by Cassandre; the Architecture of H. H. 
Richardson; Paintings, the Gift of Mrs. John D. Rockefeller, Jr. 

Museum of the City of New York, Fifth Ave. at 104th St. “Parades and Processions in 
Vew York”; Photographs of New York Shop Windows—1935; Late Nineteenth 
Century Brocade Dresses; “Hamlet in New York.” 

New York Public Library, 42nd St. & Fifth Ave. Japanese Figure Prints, to April 16. 

Newark Museum, N. J. Recent Accessions; Modern American Paintings and Sculpture 
From the Museum Collection. 


Whitney Museum, 10 W. 8th St. Part 1 of the Second Biennial Exhibition of Sculpture, 
Drawings and Prints, to Feb. 13. 








Georgian, Sheraton, Chippendale, Re- 
gency, and Queen Anne furniture. 
Staffordshire groups and Lowestoft 
and Bisque examples. Rockingham, 
Bristol, and Waterford glass. 
Portraits and landscapes in oil and 
watercolor. Currier & Ives litho- 
graphs, aquatints, English sporting 
prints and a rare map of Philadelphia 
by George Heap, circa 1755. 

Old English pewter of the George II 
and George III periods. 

Fine Oriental rugs including Kerman, 
India, Lilehan, Mahal, Turkaman, Bo- 
khara, Neristan, Kazak and Karabagh 
weaves. 















Exhibition of 
WILLIAM BLAKE’S 
ILLUSTRATIONS FOR THE 


BOOK OF JOB 


Until February 20th 


RAYMOND & RAYMOND, Inc. 
40 EAST 52d STREET, NEW YORK 
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SPECIAL EXHIBITIONS 
An American Place, 509 Madison Ave. Paintings by Georgia O'Keefe, to Feb. 27. 
Arden Galleries, 460 Park Ave. Wax Sculptures by Hidalgo, to Feb. 14. 


Argent Galleries, 42 W. 57th St. Black and Whites by National Ass’n Women Painters 
and Sculptors, to Feb. 15. 





PUBLIC SALE 


Thursday and Friday 
February 13 and 14 at 2:30 P. M. 


OOOO ee 
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EXHIBITION 
Sunday, Feb. 9, from 2 to 5 P. M. 
and Daily until Sale from 9 A. M. to 
6 P. M. Lincoln's Birthday, Feb. 12, 
from 2 to 5 P. M. 


Renoir, to March 1. 
Carroll Carstairs Galleries, 11 E. 57th St. Nineteenth and Twentieth Century French 
Paintings, to Feb. 29. 
VALENTI My t. GALLERY Contemporary Arts, 41 W. 54th St. Wood Sculpture by Boris Kagen, Feb. 10-22. 
Downtown Galleries, 113 W. 13th St. American Birds. Sculpture 1785-1935, to Feb. 15. 
BY EAST 57th STREET, NEW YORK Dudensing Gallery, 697 Fifth Ave. Paintings by Harriet Blackstone, to Feb. 15. - 
Durand-Ruel Galleries, 12 East 57th Street. Paintings by Boudin, to Feb. 21. 


Ehrich-Newhouse Galleries, 578 Madison Ave. Eric Goldberg, Landscapes, to Feb. 11. 
Portraits by Elisabeth Paxton Oliver, to Feb. 22. 


Ferargil Galleries, 63 E. 57th St. Paintings by Maxfield Parrish, Feb. 10-March 1. 


Xy oO U T } By e Fifteen Gallery, 37 W. 57th St. Watercolors and Oil Sketches by Herbert B. Tschudy, | Scott & Fowles 








Sales Conducted by 
Messrs. Thompson & Bade 


EXHIBITION 


to Feb. 15. 


Pascal M. Gatterdam Gallery, 925 Seventh Ave. Paintings by Adam C. Maurer, 
Feb. 10-22. DEALERS IN 
Galerie René Gimpel, 2 East 57th St. Modern Paintings and Carpets, to Feb. 29. 


Grand Central Art Galleries, 15 Vanderbilt Ave. American Society of Miniature 
Painters, to Feb. 22. Drawings by Rollin Kirby and Denys Wortman, to Feb. 26 


Portraits by Marie Danforth Page and Landscapes by Marian P. Sloane, Feb. 11-29. 
MARI E STERN FR Grand Central Art Galleries, Fifth Avenue Branch, 1 East 5lst St. Bronze Doors by 
Lawrence Tenny Stevens, to Feb. 29. 
Carl Fischer Gallery, 61 E. 57th St. Paintings by Abraham Manievich, to Feb. 15. 
GALLERI ES Guild Art Gallery, 37 W. 57th St. Paintings by Jacques Zucker, to Feb. 15. 
Marie Harriman Gallery, 6] E. 57th St. Paintings by Arthur Carles, Pastels by Halicka, 
EXHIBITION OF PAINTINGS AND DRAWINGS BY to Feb. 15. 


| 
Kennedy Galleries, 785 Fifth Ave. Prints and Models Illustrating Transportation, | " 
ZOLTAN SEPESHY to Feb, 29. | 745 Fifth Avenue 


Keppel Galleries, 16 E. 57th St. Etchings and Drawings of New York by Ernest D. Roth, 


to Feb. 15. | NEW YORK CITY 


| Kleemann Galleries, 38 E. 57th St. Paintings and Printings by Margaret Lowengrund, 
9 EAST 57th STREET NEW YORK to Feb. 15. 


Knoedler Galleries, 14 E. 57th St. Paintings and Drawings by A. Jacovleff, Feb. 10- 
March 1. 


Kraushaar Galleries, 680 Fifth Ave. Paintings, Watercolors and Drawings, to Feb. 15. | 
Julien Levy Gallery, 602 Madison Ave. Paintings by Campigli, to Feb. 17. PAINTINGS AND WATERCOLORS 


Lilienfeld Galleries, Inc., 21 E. 57th St. Paintings by Vlaminck, to Feb. 17. 


N | EVIC H Macbeth Gallery, 11 E. 57th St. Paintings by Homer Martin, to Feb. 24; Etchings by Vi RGI N IA 


Until February 15 Ernest Haskell, to Feb. 17. 


| ee Gallery, 51 E. 57th St. Mobiles and Objects by Alexander Calder, BERRES FORD 
CARL FISCHER ART GALLERY | Guy E. Mayer Gallery, 578 Madison Ave. Prints by Contemporary Artists, to Feb. 29. 


Until F 
61 GAST S7Hh STREET. NEW YORK McDonald Galleries, 665 Fifth Ave. Lithographs by Odilon Redon, to Feb. 20. on Eee we 
LONDON | Midtown Galleries, 605 Madison Ave. Paintings by M. Azzi Aldrich, to Feb. 11. 


Milch Galleries, 108 W. 57th St. Nineteenth and Twentieth Century Americans, to WAL ~ a v 
Feb. 29. 


Montross Gallery, 785 Fifth Ave. Paintings and Murals by Arthur Schwieder, to Feb. 15. 


| Morton Galleries, 130 West 57th St. Paintings by Herman Rednick, to Feb. 15. pculnscheniestesidesosediinies 
BRU M | tL GALLERY | J. B. Neumann’s New Art Circle, 509 Madison Ave. Watercolors by Vasily Kandinsky, oe arn an eer: 
to Feb. 29. 
Frank Partridge, Inc., 6 E. 56th St. Drury Collection of Antique Furniture, to March 1. 














Paintings 





Drawings | 
Bronzes 
| 


Until February 22d 









































WORKS OF ART Portrait Painters Gallery, 642 Fifth Ave. Portraits by Mary Fernald Dole, to Feb. 21. 
Georgette Passedoit Galleries, 22 East 60th St. Drawings by Edwin W. Dickinson, 
to Feb. 18. 
Raymond & Raymond, 40 E. 52nd St. Reproductions of Eighteenth Century Botanical VENEZIA 
55 EAST 571n STREET NEW YORK Prints and Engravings; Blake's Illustrations for the Book of Job, to Feb. 22. tic eat 960 
Rehn Galleries, 683 Fifth Ave. Paintings and Watercolors by Allen Tucker, to Feb. 22. ee 
Arnold Seligmann, Rey & Co., 11 E. 51st St. French Drawings from Albert Meyer Col- PERIOD ROOMS. FURNITURE 
lection, to Feb, 29. EARLY TEXTILES & RUGS 
PAUL MACBETH GALLERY Jacques Seligmann & Co., 3 E. 51st St. Watercolors by Gordon Grant, to Feb. 11. 
REI hk HARDT PAINTINGS Marie Sterner Galleries, 9 E. 57th St. Paintings and Drawings by Zoltan Sepeshy, tg) (== ' ater 
Feb. 22. 
ae aeeeeee Mrs. Cornelius J. Sullivan, 57 E. 56th St. Paintings by Paula McWhite, to Feb. 22. D O W N B 4 O W N 0 
GALLERIES ETCHINGS Symons, Inc., 730 Fifth Ave. Louis XV Marqueterie Furniture, to Feb. 29. ee eecais tiene > 
(op SX) Valentine Gallery, 69 E. 57th St. Paintings by Chaim Soutine, to Feb. 22. | ‘ee 3 
Walker Galleries, Inc., 108 E. 57th St. Paintings and Watercolors by Virginia Beresford, AM ERICAN B | RDS | } 
730 Fifth Ave.. New York WILLIAM MACBETH, Inc. to Feb. 18. | SCULPTURE 1785-1935 | 
' ¥G., OW FOF 11 East 57th Street New York Weyhe Gallery, 794 Lexington Ave. Watercolors by Martin Kainz, to Feb. 22. rae oe y,”) 
Wildenstein Galleries, 19 E. 64th St. Gouaches by Bernard Lamotte, to Feb. 20. 113 WEST 13th St. — NEW YORK =< 
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A SPECIAL PRIVILEGE 
is extended 


lo ceases of ¥.*  * News 
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SO 


CK furtherance of our plan, through lectures and articles in magazines and 


daily papers, to create more interest in fine Rugs of merit, we now make this 
offer to the readers of The Art News: 


We will ship, prepaid, one or two Rugs to conform with your ideas of a desir- 
able type. You may enjoy these Rugs for a week, and, should you be unable 


to find a permanent place in your home for them, you may return them at our 
expense. 


<6) RE 


Oh illustration at the right 
represents an interesting speci- 
men of a cryptic Persian Rahver 
Rug, woven in South Eastern Per- 
sia. The inscriptions are quota- 
tions from the Koran. 


+ our services is in- 


ie ts cluded the restoration and -pres- 
ervation of Antique Rugs, cata- 
loging and appraisals, lectures 
for art classes and art clubs, and 
— exhibitions in museums. Corre- 
tad spondence is invited. 
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SMM MMOS OT OG 


H. MICHAELYAN, weosporaren 
” ihe —tristoceacy , f Kong,’ 


NEW YORK: 515 MADISON AVENUE PALM BEACH: 265 PALM BEACH AVENUE 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 
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